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Welcome to this edition of the magazine. 

People are still endeavoring to produce work during the pandemic, 
and the ceramic and glass students at the Royal College of Art  
(RCA) are still working away even though they are spread in many 
different countries. This edition looks at one of the projects set for 
first year students. 

Each student has to choose an object from a national museum, 
which they have to research into its social background and how it is 
made. Then they interpret the object as they see it. The project is 
very much about experimentation and should be seen as a first 
stage in their progression. 

Other makers featured in the magazine demonstrate just what a 
very diverged group ceramic makers are. It is with many thanks to 
all those involved for their help with this issue. 

Paul Bailey, editor	  
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Advisory Panel 
Alan Parris and Billy Byles are master potters and joint 
partners of the Aylesford Pottery in Kent..  
John Leach, eldest grandson of renowned potter 
Bernard Leach and son of David Leach, continues the 
family tradition at Muchelney Pottery in the heart of the 
Somerset Levels.  

 Helen Walsh, Curator of Ceramics CoCA, York 
Museums Trust.  

Wendy Kershaw, international ceramic maker based in 
Scotland.  

Emily Wiles, ceramic maker based in Leicester.  

Sandi Cowles, A student attending pottery classes at 
Penzance School of Art.   
 

Ella Watkins is now a contributing features writer for the 
magazine. 
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Alberto  
Bustos 
IAC Member of International 
Academy of Ceramics  Honorable 
Master China  
 

“My	  only	  wish	  is	  that	  my	  
modelling	  goes	  deeply	  into	  
human	  sensitivity	  to	  revert	  
the	  harm	  we	  are	  inflicting	  
on	  ourselves”	  
Born in the city of Valladolid in 
Spain his surroundings were very 
urban. During his youth he always 
felt the need for nature.	  
Many people think that his 
sculptures are influenced by 
vegetable elements, but that is not 
the case. For Alberto, each piece 
captures a moment in his life. They 
show how he felt the lack of oxygen 
and light in the city. But hope exists 
in his ceramic sculptures. Even a 
single filament might have colour.  

For the past three years he has 
lived and worked near a coastal 
town in Catalonia, which also has 
mountains and forests. 
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Even from a very early age he had 
artistic interests and started painting. 
Next he started to work three 
dimensionally using clay. Now after 
some 25 years of working with clay 
he is still experimenting with 
techniques and developing his work 
which can be laborious and fragile at 
the mercy of the kiln. 

When working he starts with 
sketches on paper, which are then 
developed into three dimensions 
often in stoneware or porcelain. 

He start with making filaments some 
square, others rectangular, picking 
up small pieces of clay and hitting 
them repeatedly on a wooden slab, 
which gives the shapes familiar to 
vegetation.  He then assembles them 
directly on the kiln plate to avoid 
directly touching the piece when 
putting it into the kiln. He also makes 
many experimental pieces using as 
bases cardboard, sponges, 
aluminium foil, wax paper etc. All 
these material are mixed with clay 
and glazes. 

For over four years he has travelled 
all over the world demonstrating his 
techniques, which has led to an even 
greater demand. Now he does three 
different types of workshops for 
potters. 

““Being	  self-‐taught	  I	  never	  
dreamt	  that	  my	  passion	  
and	  admiration	  for	  
Ceramics	  would	  turn	  into	  
my	  way	  of	  life,	  would	  give	  	  
it	  meaning”.	  

Apnea (above) 

Black stoneware and colorants pigments           
Hand modeling  1,220ºC Electric kiln oxidation 
(single firing)                            
42cmx27cmx12cm 
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I need your land  (Right) 

Porcelain and colorants pigments      
Hand modeling                              
1,230ºC Electric kiln oxidation         
(single firing)  38cmx35cmx8cm 
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Refugees (Below right) 

Black stoneware and colorants pigments 
Hand modeling                              
1,210ºC Electric kiln oxidation             
(single firing)                                
45cmx38cmx27cm 

I’dont want to be an example. Just for 
example (Above) 

Porcelain and colorants pigments     
Hand modeling                              
1,220ºC Electric kiln oxidation             
(single firing                     
39cmx29cmx10cm 
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INTERNATIONAL 

MEETINGS 

ECAC  Guest for 

technical 

demonstration and 

conference 

(Colombia).                                   

CONTAF Guest 

for technical 

demonstration and conference (Brasil).                                        

Macsabal Simposium Sakarya University (Turkey).               

As guest in SASAMA International Ceramic Art 

Festival. Japan (2017).                                     

Named "Honorable Master" among all 

participants. International Macsabal silk road 

woodfiring festival-Kunlum Ceramic Charm Town 

International Symposium. Zibo (China) (2017).      

International Congress of the International Academy 

of Ceramics and Symposium International of artists 

from around the world. Barcelona (Spain) (2016).    

3rd International Ceramic Art Symposium “Ceramic 

Laboratory”. Daugavpils Mark Rothko Art Centre. 

Daugavpils, (Latvia) (2015).                                 

15th International Ceramics Symposium. Dahab 

(Egypt) (2015).                                                    

4th International Art Ceramic Symposium in the 

National Center of Ceramic Art Sidi Kacem 

Jélici. Tunisia (2014) 
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INTERNATIONAL JURY MEMBER 

9 International Gizemfrit Ceramic Competition. 

Sakarya University (Turkey).                            
Ceramics Juried Exhibition in “The Neon Teapot 

Prize”. The Gran Gallery. Las Vegas, Nevada (USA) 

(2016).                                                             

Ceramics International Competition de L´Alcora, 35 

CICA .                                                                 

L´Alcora. Castellón, Spain (2015).                              

20th Ceramics Competition “Ciudad de 

Valladolid”. VII International Meeting. Valladolid, 

Spain (2014). 

www.albertobustos.es 

www.instagram.com/albertobustos.ceramics 

www.facebook.com/alberto.bustos.ceramica 
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Jessica Thorn 
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Her studio is now based in Bristol. Growing up on 
the outskirts of the city it always has a special 
place for her. The studio is right in the centre of 
the Old City, tucked away down a narrow 
graffitied lane, and from inside not really knowing 
you are in the middle of a city. It is part of a Co-
operative, Centrespace Studios and is home to 
31 professional artists. There they run and 
manage the building and gallery, and as soon as 
they can will be running open studios. The 
creative and ceramic community in Bristol is huge 
and inspiring.  

Today her new collection of contemporary 
ceramics is a series of original porcelain bottles, 
and vessels inspired by a collection of old 
inkwells and stoneware jars displayed in a 
workshop space in West Wales.  

Originally Jessica's new collection was due to be 
exhibited at the cancelled Ceramic Art London 
2020.  However in the uncertain and challenging 
times putting new work out into the world didn't 
feel right. So this project was put to one side.    

 

Starting her studies at Plymouth College of Art, 
firstly with a Foundation Degree in Applied Art 
which led to a BA in Ceramics in her final year.   

Later she took part in the Craft’s Council 
development programme, Hot House in 2014. All 
of this has helped during her career. 

In the programme she worked on the core 
elements of a practice, discovering business 
values, routes to market, researching possible 
customers and working on the more practical 
elements such as accounts and money.  This all 
took place over the course of a year with monthly 
meet ups and workshops with regional cohorts. 
She was based in the south-west which actually 
took her back to Plymouth College of Art. 

One of the things she treasures the most is that it 
helped to build a community of like minded 
craftspeople, helping to remain focused and 
pushing for what she believes in. These 
relationships still continue today.  
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Jessica has renamed this collection 'Restore' as 
she feels ready to revisit the project and restore it 
back into her practice. Having time to make 
reflections on this new work she has noticed 
several more restorative themes running through 
this project that feel much more relevant now a 
year on.   

She originally took on this project to re-establish 
more creativity into her practice, and push her 
technical skills and possibilities of working with 
clay. This was achieved by adding throwing to 
her skill set, vastly opening up the endless 
possibility of shapes and forms she was able to 
create. Jessica has incorporated this new 
element with her extensive handbuilding skills 
and knowledge, by joining thrown tops 
components onto handbuilt porcelain bases.  

Previously Jessica undertook a nine month 
Ceramic Artist in Residence, to develop her work, 
and was awarded a place on the Craft Councils 
Hothouse program. Now she has been awarded 
a lottery funded ‘Developing your Creative 
Practice’ grant from the Arts Council which she is 
about to embark on this year.  

www.jessicathorn.co.uk 
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Kathryn Sherriff 
The studio is in Carshalton, South London, at the 
bottom of a garden that backs onto a railway 
embankment, hence the name By The Line 
Pottery. It had a former life as an office for 
Kathryn’s husband but then as the pottery 
business expanded she gradually squeezed him 
out and into the home.  

The studio is a sanctuary. It is where she works 
away listening to podcasts and the radio while 
not at work on the wheel. To be able to work at 
the bottom of her garden makes her feel very 
lucky because a big part of working with clay is 
about catching it at the right moments, 
maintaining and controlling the speed of drying 
and being able to move the work on to the next 
stage at exactly the right 
time.  

She can be frequently 
found creeping over the 
grass at one am when 
the stars are out to bung 
the kiln at exactly the 
right moment, or first 
thing in the morning 
when she comes down 
early to unwrap pottery 
pieces ready to work on 
later that day. It’s a 
delicate art and timing is 
so important.  

  Her first taste of pottery 
was using air-drying clay 
as a child. She loved 
being able to just make 
things from the messy 
stuff in the little tubs.   

Later on she went on an Art Foundation course at 
Wimbledon School of Art where, looking back, 
the week of ceramic work was a favourite part of 
the course, although she later went on to study 
illustration and graphic design at Kingston School 
of Art. 

After subsequently training and working as an 
early years teacher for a couple of years she 
started at Tadworth Court School as a teacher for 
children with profound and multiple learning 
difficulties.  

After leaving teaching to start a family she signed 
up for pottery evening classes at Sutton College, 
and quickly found herself hooked onto the original 

love of clay which still 
continues. 

Instagram is her main 
sales channel bringing 
people to her website 
selling online. Being 
foremost a visual medium, 
Instagram relies on good 
photography, so she 
regularly takes a day after 
finishing each batch just to 
photograph every piece 
individually and in groups 
so that she has a stock of 
images ready for the next 
few weeks and for online 
shop openings.  

 

Photo: Bill Mudge                                 
https://www.billmudge.co.uk 
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When someone is unable to see, pickup and 
handle a piece in real life, it’s very important that 
the image has enough clarity and quality to allow 
them to clearly visualise how a piece might work. 
She uses Instagram Stories to promote special 
events and gallery exhibitions so she can keep the 
aesthetic of her main feed fairly consistent.  

One effect has been that people look back 
through her feed to see how the work has 
evolved. It’s a visual diary of progress and 
perhaps gives interested buyers and galleries a 
sense of confidence and trust. Also, when she is 
out and about and meeting someone who wants 
to know more about the pottery, it’s incredibly 
useful to be able to show them my Instagram feed 
on her phone and share the handle with them; it’s 
an online portfolio that’s always up to date. One of 
her largest commissions, with London florist 
McQueens, came about in exactly this way while 
on a train to Manchester. 

In 2016 a group of artists started the Carshalton 
Artists Open Studios that surprisingly quickly 
became a regular and popular Summer fixture. 
They are lucky to have a number of talented 
potters and many other artists, around Carshalton 
and visitors can enjoy a good day out walking the 
trail. https://www.carshaltonartists.com  
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She makes small batches of wheel 
thrown porcelain ceramics that are 
both decorative and practical for home 
use. Striving for simplicity, her aim is to 
create pieces with straightforward 
designs, clean lines and muted colour 
palettes. Often leaving the exteriors 
unglazed to create a tactile contrast 
between the raw clay and the glazed 
surfaces. The decoration is usually 
applied using inlaid coloured slips. 
Recently she has taken to diamond 
polishing the raw exterior surfaces, 
making the pieces feel silky smooth to 
the touch and giving a soft light 
reflecting quality to the surface of the 
finished piece. 

Currently she’s working on creating 
groups of pots work together through a 
simple linking design so they’ll work as 
individual pieces, nested and as 
related groups of objects. She enjoys 
styling groups of objects, and spending 
this early 2021 lockdown developing 
this theme. 

She can be found through Instagram, 
or signup for her newsletter on the 
website.  

Instagram: @bythelinepottery 
www.bythelinepottery.co.uk 

Kathryn Sherriff   By The Line Pottery              
Shop: www.bythelinepottery.co.uk               
Instagram: www.instagram.com/bythelinepottery    
Blog: www.kathrynsherriff.co.uk 
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Kintsugi  

The Poetic Mend  

Bonnie Kemske  
Published February 2021                      
Hardback 9781912217991                       
Ebook 9781789940008                         
Herbert Press    £30.00  

Throughout European history, the aim of 
repair has often been to make a broken object 
‘as good as new’. Kintsugi on the other hand, 
is a Japanese art that leaves an obvious 
repair – one that may appear fragile, but 
which can actually create a much stronger, 
more beautiful, and more valuable piece than 
before. Leaving bold lines with the 
appearance of solid	  gold, this type of repair 
does not conceal the object’s damage. 

..continued  

Book Review 

“We accept the pot’s imperfection and 
the imperfections in ourselves. Then 
we may find joy in the beauty of its 
repair, as we might accept and bear 
our scars proudly.” 	  

John Domenico, Kintsugi Jar II, 2016. Wood-fired 
ceramic with kintsugi repair done by artist, shown in 
front of the Denver anagama kiln. 78.7 x 66 cm. 
Photo by the artist. 

Three Kangxi vases at the Fitzwilliam Museum, 
Cambridge, were broken in 2006. This photo shows 
two, one of which has been restored. Photo by Ian 
McCarney/Shutterstock.com. 



	  

	  
15 

Emerging Potters – Book Review    April - June 2021 

This intricate and historical technique, which 
requires refined skills and time-consuming 
labour, involves repairing damaged ceramics 
with lacquer and precious metals. A new, 
visually stunning object is created, whilst still 
telling the story of its past destruction. 
Underneath the beautiful appearance of 
kintsugi lies its greatest strength: its ability to 
represent fortitude, individuality, recovery, 
and the beauty to be found in overcoming 
loss and hardship.  

In this lavishly illustrated book, Bonnie 
Kemske explores the metaphorical power of 
this art form and its ability to symbolise 
strength and resilience, and the appreciative 
acceptance of flawed experience. As well as 
exploring the technical and practical aspects 
of kintsugi, Bonnie delves into its connection 
to our modern world, along with its relation to 
Japanese history, popular culture and 
contemporary art.  

Throughout her journey, she meets with 
artists and ceramists in both 
Japan and the US to discuss 
their personal connection to 
this intricate technique. With 
the inclusion of diary entries, 
personal stories, and an in 
depth exploration of its origin 
and symbolism, this book 
shows kintsugi's metaphoric 
strength as well as its striking 
aesthetic, making it a unique 
and powerful art form that 
can touch our lives.  

Book Review: Kintsugi 

John 
Domenico, 
Kintsugi Jar 
V, 2016. 
Wood-fired 
ceramic with 
kintsugi repair 
done by artist. 

58.4 x 61 x 61 
cm. Photo by 
the artist. 
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This year their ‘Work in Progress’ 
project has been adapted too. 
The Questioning & Reinterpreting the 
Collections series was able to use 
zoom to bring in lectures from guest 
curators and artists who have 
worked with museums around the 
world, to talk about how collections 
are relevant and inspirational 
sources, and how they are being 
adapted in recognition of more 
informed representation.  

The work presented here is from this 
first term project, a re-interpretation 
of objects selected by students who 
have researched their provenance, 
made new associations and through 
their own ingenuity and 
resourcefulness re-imagined them. 
Producing new works from their 
homes and studios all around the 
world - brought together through this 
show and an incredible collaborative 
effort. 

Ceramics & Glass at the RCA: rca.ac.uk/ceramics 

Emerging Potters – 23     RCA Work in Progress April - June 2021 

Royal College of Art 

Work in Progress 
The Royal College of Art is specifically 
for postgraduate students from all 
around the world. The Ceramics and 
Glass course is for two years, and in 
the first year the students undertake a 
research and reinterpretation project 
which is purely experimental, and 
needs to viewed as such. The results 
are presented over the next pages. 

This year 2021, the work is presented 
online, during a continuation of 
extraordinary circumstances.  Students 
spent their first term working remotely 
online and with almost half of them 
staying in their home countries.  

Students met and bonded over Zoom - 
engaged collaboratively across time 
zones - worked resourcefully with 
materials and processes that are to 
hand – balanced meetings about 
dissertations with technical 
consultations and tutorials online - 
aiming at all times to adapt and 
continue to be ‘in-progress’. 
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Rosie Stonham RCA 

She is new to ceramics, coming primarily from a 
design background.Graduated in 2013 from 
Product Design at Central Saint Martins with First 
Class Honours. Then spent seven years as an in 
house designer for MADE.com and The Conran 
Shop. There she designed the first own-label 
dinnerware collection produced since Terence 
Conran himself. Her own collection ‘Orbit’ is still in 
production with the French porcelain masters 
Pillivuyt. 

Sea Sculpture – is her inspiration object. A piece 
of shipwrecked ceramics from the V&A Museum. 

For 'Questioning the Collections' project she 
selected this piece to research and reinterpret. Sea 
Sculpture is part of the permanent collection. The 
sculpture was created when multiple cups, vases 
and bowls melted and fused together in a fire 
inside the hull of a ship sailing from China in 1725. 
In their destruction, the pieces became something 
entirely different: a piece of art.  

Scar Tissue is an exploration of something outside 
of any control, inspired by the way Sea 
Sculpture came into existence unintentionally. 
Working with dropped ceramic vessels, the clay 
takes its shape from accidental forces. The 
sculpture can be seen as a record of an event, plus 
an embodiment of a narrative, in the same 
way Sea Sculpture is. Blue and white is an 
archetypal language in ceramics; here blue fades 
to white telling the story of how the piece spent 200 
years looking up through the sea. Scar Tissue is 
encrusted with melted sugar, a readily available 
material while she had no access to the RCA 
facilities. It is intended to question the extent 
trauma and experience are viewed in the world. 

 
Top: Sea Sculpture. Victoria & Albert Museum, London 
Main image: Rosie Stonham. Scar Tissue.                 
32cm x 15cm x 7cm 
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Caz Hildebrand RCA 
Based in the UK she originally studied Graphic 
Design at Brighton before joining the RCA 
Ceramics and Glass course.  

As the starting point for this project, she chose a 
simple bowl inscribed with a positive message, 
‘happiness’, written in Kufic script (Iraq, 9th 
century, Metropolitan Museum).   

Why limit looking at objects to a museum? She 
reaches for larger audience using a commonplace 
technology like Google Earth? The limitations 
imposed by Covid-19 led to a 
digital response, opening up the 
potential to communicate.           

This led her to envisaging a site-
specific installation, made by 
extruding the Kufic script into a 
15m high structure. It is built 
using available materials to 
support the local community, 
reconnecting with their past, 
learning new skills, creating 
jobs, reviving their forgotten 
heritage.  

Left: Bowl emulating 
Chinese stoneware 
9th Century Iraq. 

Below: Caz 
Hildebrand. From the 
Ground Up. Plywood 
and acrylic. 122cm x 

She asks if structures like these can become 
monuments to forgotten and unknown 
makers? A new way to build more positive 
public installations, remembering the past, not 
by celebrating past battles, but by sharing 
universal, positive, hopeful messages and 
championing lost skills and crafts. 

Taking this single object allowed her to 
literally and metaphorically expand an idea. 
She was able to explore the story of its roots 
in the ancient Islamic world, its journey to a 

museum, and then give it 
new meaning, by returning 
it to its original home via 
the digital realm. 
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Shinhye You RCA 

Born in South Korea she studied for a BA and MA 
at Kookmin University for Ceramic Crafts and then 
started a second MA at the Royal College of Art. 

She decided on reinterpreting the moon jar, 
focusing on the fact that they are a collaboration 
of two objects which makes a significant 
deformation. It creates a unique beauty in its form; 
the combination of the two objects being the 
reason for both completion and in-completion. 

Her 'Almost Human' draws the image of 
two beings attempting to collapse into 
each other to become another being. To 
be ultimately ‘together’ and ‘one’. She 
tried to hold the desire for connection, 
the desire of two beings gladly 
destroying their form to become another 
being. She wanted to express a 
damaging love that causes defection 
but also completion. Losing one’s self 
and becoming another, despite the fact 
that one will be destroyed and 
deformed, would be an example of pure 
love that is made with sacrifices.  

As a common expression in love songs 
or plays, one would say ‘I would die for 
another’. The ‘other’ being a lover, 
nation, future, or something else of 
great importance. Through the ‘Almost 
Human’ series, she tries to illustrate 
these noble and lofty sacrifices, 
including the dark side, the deformation, 
distortion, and grotesqueness. 

	  

Left: Moon Jar, 
Joseon Dynasty 18C. 
British Museum. 

Below: Shinhye You. 
Almost Human. 
Porcelain, pigment, 
wool sponge. 160 x 
135 x 135mm 

19 
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Caroline  
Chouler  
Tissier RCA 
This Greek Pyxis made in Athens in 
760BC is the ancestor to our modern 
day vanity box and dressing table, 
containing cosmetics, fragrant oils 
and jewellery. However, the story of 
this exciting piece involves another 
important reference; that of the 
owner’s own death. A life with this 
pot was a life lived in full sight of 
one’s own mortality, as it was placed 
alongside the owner after their death 
in their grave. This piece is the 
subject of her project. 

Her enquiries into ‘a life lived in sight 
of death’ have been an ongoing 
aspect of the work.  

Even though the horses signify wealth, nobility and 
excitement, the piece spoke to her of the similarities 
with contemporary women’s domestic life. Women 
today face the same challenges of keeping up with 
appearances and their role in society as well as 
balancing their own aspirations and personal 
desires for fulfilment and adventure. The horses and 
geometric pattern ironically reference a sport that 
was restricted for these women; perhaps in their 
dreams they imagined themselves chariot racing in 
the afterlife, when they were truly free to live out 
their aspirations. Life in the 21st Century offers 
tremendous opportunities, if you are fortunately 
placed to take advantage of them.  

	  

Top: Geometric Pyxis, 750-760BC.                 
British Museum London 

Above: Caroline Chouler Tissier.                 
Reclining into my story 

Her response to the piece has been an 
exploration of clay and heat-distorted plastics 
in these Covid-enforced limited facilities, yet 
the discovery of a flexible, coloured material 
has inspired her with a new direction and 
exploration of form.  Her pieces explore the 
unknown emotional states of other people, and 
the personal stories they carry with them.  
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A single delicate, 
unfired porcelain 
rose, each petal 
bears the face of an 
unknown woman.  
 
She worked with the imagery of a single rose in 
part for the common association with love and 
romance. The tragic fact is that for women who 
are murdered today, the perpetrator is most 
often a man who was supposed to love her, a 
partner, former partner or family member.  

The title of the work, Chloris, refers to the 
Greek goddess of Spring and flowers. The 
classical myth of the origins of the first rose 
tells of Chloris discovering the lifeless body of 
her most beloved woodland nymph. Overcome 
by grief Chloris calls upon the other gods to 
transform the dead nymph into the most 
beautiful of flowers, a rose. 
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Gayi Soori RCA 

London based, she was a practising dentist for 
10 years, before studying ceramics at Central 
Saint Martins. 
 
The work chosen for research is the Bartmann 
(bearded man) bottle, a 17th Century salt-glazed 
stoneware vessel. In addition to their practical 
usage for storing liquids, they developed a 
secondary function as witch bottles. Intended to 
act as a counter-spell or protection against 
witchcraft.  
 
She researched the social beliefs surrounding 
their use, including misogyny, superstitions and 
explored how an everyday item may become a 
ritual object. The technique used was similar to 
one that would have been used to make the 
small bearded man masks for Bartmann bottles. 
 Her own interpretation, called ‘Chloris’ draws 
upon the subject of femicide, fatal male violence 
against women and girls. 

Top: Bartmann  
V&A  17th Century 
stoneware bottle. 
22cm x 14cm. 

Left: Gayi Soori. 
Chloris 



	  

	   22 

Her response to the Korean tea cup, started by 
considering ritual and communal dining. 
Cooking for each other is a powerful act of care 
and each group of people have their own 
tradition or style of doing so. Considering how 
dining has changed in the last year she has 
chosen to explore dining and the threat posed 
by doing so during the current pandemic. The 
work interrogates the form of familiar vessels, 
whilst embodying a clinical feel. In contrast to 
this, she wanted to curate the objects, and to 
create a playful atmosphere. 

Emerging Potters – 23    RCA Work in Progress April - June 2021 

Ruth Mae 
Martin RCA 

Originally from Glasgow, Scotland, she moved to 
Dundee in 2014 to study a BA in Illustration at 
Duncan of Jordanstone College of Art and Design. 
During this time, she had the opportunity to go on 
an exchange to Eugeniusz Geppert Academy of 
Art in Wrocław, Poland. It was during this time 
studying there that she was introduced to slip-
casting techniques.  

After completing her degree, she worked in the 
Buchlyvie Pottery as a slip-cast production pottery 
assistant.  

For the research object she chose a small thrown 
stoneware tea cup from the Joseon dynasty in 
Korea. It is located in the Potteries Museum and 
Art Gallery in Stoke on Trent, but they had no 
further information on the item. In conversations  
she had about this 
object, they  
considered that it 
might have been a 
part of a tea set for 
use during tea 
ceremonies. On 
the surface of the 
cup, there are 
relief designs of a 
stork, prunus 
flowers, and cloud 
patterns. All of 
which have a 
symbolism relating 
to spring, birth and 
beginnings. The 
cup struck me as 
optimistic and light.  

Above: Joseon Dynastey Cup. Potteries Museum & 
Art Gallery Stoke on Trent. 

Below: Ruth Mae Martin. A Blue Improvisation  
20cm x 14cm 



	  

	  

Her response was an interest in looking at the 
start of the 21st century, also at a tipping point, 
with life taking strange new directions.  The full 
ramifications of the digital revolution are still 
unfolding.  We are grappling with a world-wide 
pandemic. And we are on a traceable trajectory 
from when this piece was made in the mid 19th 
century - from our vantage point we are able to 
see the cost of the processes which were just 
beginning then, especially in terms of our 
fragile environment.   
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Pamela Pudan RCA 

Based in the UK at the moment, she has studied 
literature, language, and psychoanalysis 
previously, both here and in Australia, followed by 
ceramics in Sydney.  

For her research project she chose the tazza, or 
shallow dish. Made by Sevres for the Paris 
Exhibition of 1855.  It represents Pan, god of the 
hunt and symbol of the ancient woodland, and 
would probably have been used as a display item 
in the home of a bourgeosie family to display their 
wealth and education. She chose it because it 
stopped her in her tracks when first saw it - both 
beautiful and repellent but she wanted to 
understand what it was about.  It was made at a 
tipping point for France, when the Industrial 
Revolution, and all that it came to mean, was 
underway and life was taking off in previously 
unimagined directions.  Mass production and 
consumerism had arrived, and optimism was 
riding high. 

Right: © Victoria 
and Albert 
Museum.           
Sevres for the 
Paris Exhibition 
of 1855. Below: Pamela Pudan.  Fallen 2. Earthenware, 

stoneware, porcelain slip and oxides and the 
dimensions are 50x45cm. 
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Unu Sohn RCA 

Born to Korean parents in New York, Unu spent her childhood 
in Hong Kong. She later studied Gender Studies at UCLA 
before a post-baccalaureate at SAIC. 

She chose a table chandelier from the V&A for her project. It 
was intended to refract light and enhance ambiance. Its 
beauty would have kept guests at the dinner table, conducive 
to long meals. Most likely it sat amongst glasses of wine, 
amidst the type of convoluted discussions that continue late 
into the night. She felt this hedonistic cozy party environment 
a stark contrast to the sterile image of the object as displayed 
in the museum.  

For her interpretation, she wanted it to feel alive and 
emotive. Using wax was appropriate considering glass 
and wax have similar relationships to heat. The original 
object has repairs from damage caused by heat from its 
candles: the very material of glass that gives the object 
its function and aesthetic hinders it as well since glass is 
vulnerable to cracking when unevenly heated. Candle 
wax similarly provides a flame but simultaneously 
detracts from this function as the fuel is finite. To use is 
to ruin. The vase form further interrogates function. The 
temperature inside is higher than 
its exterior so wax drips inwards 
and fills the vase throughout the 
firing. The wax allows it to 
function as a traditional candle 
but resists function as a 
traditional vase. 

Far right: Unu Sohn, 8-wick beeswax 
vase. 36cm x 10cm x 8cm. 

Centre: Table Chandelier 1720.         
V&A Museum.  34cm x 23cm x 30cm 
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Dovile Grigaliunaite RCA 

Before starting MA studies, she has completed BA 
studies at De Montfort University in Leicester. 
Originally from Lithuania she is now studying 
Ceramics & Glass MA student at RCA.  

The chosen object is from V&A glass collection 
and was made in the 1st Century the early Roman 
period.  

The work called -Flask is simple, small scale, 
fragile, soft color, aged and layered surface 
object. The material exudes mystery as a result of 
its transparency. It is reminiscent of the alchemy 
of ancient times, which combined religion and 
science. Today the word chemistry makes us 
think of medicine and drugs, but it can also refer 
to the attraction between people.  

In the laboratory, the clinical environment evokes 
an emotional response. It is a space of clinical 
behavior together with living matter. This idea 
intrigues her, so she aims to evoke the chemistry 
between the ancient flask and present day 
circumstances. Chemistry is a metaphor for 
conversation and connection, actions that have 
many layers of understanding.  

Both control and playfulness are important. They 
are tools to highlight the dialog between subjects. 
Scientists choose when to investigate/to 
research/to absorb/to see and when to control/to 
express their own vision/to reflect. Her work aims 
to inspire a conversation between control and 
natural movement.  

 

Far right: Glass Flask V&A 14.5cm x 2.8cm               
Opposite: Glass Blowing Chemistry 30cm x 11cm 
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The finished piece – 'Questioning My 
Collection', has to do with the notion of how 
you can make an artifact meaningful. She 
examined the idea of how can I take a "simple" 
item and make it "shine". The work presents 
her personal collection of artifacts which have 
been discovered during the project's journey. 
In the process she examines the aesthetic of 
found objects from the urban environment, the 
nature of fragments and material hierarchy in 
culture. Then she made a hollowed-out 
ceramic block that represents her wonderings 
about the hierarchy giving objects a space and 
a context in their environment - how the 
manner and place we store things we like or 
dislike influence their narrative.   
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Noa Chernichovsky RCA 

Noa was born and raised in Jerusalem, Israel. 
She joined the RCA in 2020 on the Ceramics 
and Glass course, and had previously attended 
Bezalel Academy of Art and Design, and 
Hebrew University, Jerusalem. She has also 
attended the Royal Danish Academy of Fine 
Arts, Bornholm Denmark as an exchange 
 student, Ceramics & Glass.   

She examined the idea of how can you take a 
"simple" item and make it "shine". In the project 
she references the V&A’s Stein Collection of 
ceramic fragments. Choosing a collection of 
tiny, unglazed earthenware fragments. The 
object that originally drew her to it was a 
terracotta fragment of a figure of a man's face, 
and through it discovered a further collection of 
70 terracotta fragments of Buddhist figures. The 
figures are shaped like animals or humans and 
originate in Yotkan, a city in 3rd century - 6th 
century China.   

Top left: Questioning My Collection. 
Stoneware, glazes, textile, steel ready-mades  
30cm x 15cm x 17cm.                              
Above: Stein Collection, various sizes, Victoria 
& Albert Museum 



	  

	  

Through various investigations/attempts of 
adapting stone texture onto the slaps of clay, 
Inger chose to incorporate the symbolic images 
from the stone carvings of historical sights of 
Denmark, mainly Bornholm. The petroglyphs 
elude symbolic language from ancient times, 
which readings and purpose will be forever 
reinterpreted 

The intention was to juxtapose these elements 
into one figure, by reshaping stone axes with 
engravings of petroglyphs, was to enhance the 
failure of accuracy that caught the antique 
dealer, or possible maker in the initial fraud.  

To continue the explorations into the 
contemporary disfunction of the stone-axes 
and the notion of being disarmed, Inger 
engaged into the puzzle-like qualities of her 
printed axe patterns.                                           
www.ingerheeschen.com 
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Inger Sif Heeschen RCA 

Inger is from Denmark, and graduated with 
a Bachelor in Fine Arts from the Gerrit Rietveld 
Academy, 2016.  

Chosen for the project was a collection of fake 
stone axes which came from antique dealers to a 
geological survey at The National Museum in 
Copenhagen. This started an interest in objects 
that imitate a historical authenticity and how these 
idioms become pop cultural tropes.  

By entitling the project ”Battle of ages”, Inger 
wished to refer to the approximation and 
inaccuracy in which archaeological finds are being 
dated and categorized within different ages, such 
as Stone- age, Bronze-age, Iron-age.  But also to 
question how narratives are constructed around 
historic artifacts to gain insight and to visualize 
ancient societies. Fictions that can be experienced 
in popular historical drama series as Game of 
Thrones, The Last Kingdom and Vikings.  

Above: Collection of 
stone-axe heads. 
Found in newsletter 
article.     

Left: Battle of Ages II 
Photo: Mads Peter 
Gøbel Elmquist.  
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Natasha Fontenelle RCA 

Natasha decided to choose for 
her research project the theme of 
pendants. Made for trade by the 
Phoenicians who were skilled 
glass makers they were thought 
to represent people the 
Phoenician’s traded with. The 
pieces were to be used as a 
protective amulet against evil. 

She was attracted to the original 
object because she found it 
interesting, curious and felt a 
connection. 

The drawings carved into the 
clay are of an imaginary organic 
futuristic species that live a 
holistic lifestyle. Creatures are 
hybrid self-sufficient organisms, 
who live in symbiotic harmony 
with their environment.   

These creatures usually live inside my ceramic 
sculptures. This is their first appearance outside 
the clay. Linking to my dissertation “Quietly 
Making Noise: power control loudness of quiet”.  
The creatures have been quietly making noise 
inside her sculptures for some time. She is now 
interviewing and questioning the collection on 
their story and experience adapting to life outside 
the clay. 

This project has grown into a large series, which 
she will continue to develop further by introducing 
new colours, glazes, textures, clays and a 
possible duplicate collection in glass.  

	  

Left: Phoenician Glass 
Pendant. 6th Century. 
Metropolitan Museum 
of Art New York. Glass 
pendant-Phoenician.  
Glass: rod-formed, 
trailed and tooled.Gift 
of J.Pierpont Morgan 
1917 

Above: Natasha 
Fontenelle - Arrival 
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How would Helen present her narrative today, 
on fx social media? Researching the 
phenomenon of social media and general 
behaviour on these platforms, at the same 
time as she dug down into the Neoclassical 
style, she more and more realized that truth is 
not something we find very sexy.  

With a dogma of not using anything but what 
she had, could find or was given, she reached 
out to her local neighborhood to collect their 
trash, especially plastic bags. From melting 
the plastic, and mixing newspaper to paper 
mache, She has created a table, or a stage, 
where she initially thought her final piece 
would be presented - but while working, it 
appeared to her that the stage and its 
process, was in fact the main piece itself. A 
table made from micro (local trash) and macro 
(newspaper stories and narratives) truths, 
imitating something more valuable than it is.  
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Zaraten G.            
Hurtig RCA 

Zaratea is a Norwegian/Swedish citizen, and is 
now living in Denmark  

Before the RCA, she spent three years on the 
island of Bornholm, studying for a Bachelors at 
KADK, The Royal Danish Academy with a 
specialization in ceramics.  

Her chosen piece is “The Rape of Helen” from the 
V&A’s ceramic collection, Unknown size, made in 
biscued porcelain, in 1785. Probably at Sevres 
factory in France.  

Initially she wanted to work with symbols and the 
figurative language, so getting a bit further away 
from her normal way of working. But while 
researching the story about Helen of Troy and 
how she was presented, by so many others but 
never in her own words, she got caught up in the 
idea of the narrative and the narrator.  

Above: The Rape of 
Helen. Biscuit porcelain 
with blue background. 
Size unknown. 
Probably made at 
Sevres, in 1785. V&A 
ceramic collection. 

Left: Zaraten Hurtig. 
‘Marbled and Garbled’ 
size 95cm x 45cm x 
45cm. Material- Carton, 
papermache, MDF, 
recycled HDPE. and 
LDPE 
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Yimei Yuan RCA 

Yimei originally studied ceramics in Jingdezhen, 
China from 2014 until joining the Royal College of 
Art. 

For her project, she chose an Indian wind 
instrument from V&A Museum, made of clay and 
entirely covered in red printed cotton with white 
floral motifs. Used in religious ceremonies.  

She really wanted to use the sound of the ceramic 
itself to make sound. The work is made of two 
parts, the ceramic container, and 
the ceramic ball, which moves over 
the surface of the container to 
make the sound.  

In order to create this she used two 
methods. Throwing and moulds, 
finishing the work through carving 
and painting. The thickness of each 
piece varies so we can hear the 
different sounds of ceramics. For 
the interior decoration of the plate, 
she wanted to visualize the sound, 
so chose to use a voiceprint. This 
is a sound from monks chanting in 
the temple.  

The upper part of the plate represents the 
world of our daily life. There is a part of it full of 
religious sounds, but some parts are not. The 
bottom of the plate is the world after death. 
These ceramic balls represent how God put us 
into this world, but no matter which way these 
ceramic balls go, no matter how long it takes 
them to fall, they have only one end. 

https://wip2021.rca.ac.uk/students/yimei-yuan 

Left: Indian wind instrument from V&A Museum 

Below: Yimei Yuan. We Are Not Owners Here 



	  

	    

These characteristics spoke to a need for 
breaking the rigidity of her upbringing where 
signs of individuality and expressions of 
personal identity were boxed in. The conflict 
between confinement and liberation shaped 
her life. 

Her response to this project is ‘Release, a 
contemporary interpretation of the rococo. It 
was inspired by qualities that define the style: 
an asymmetric ornamentation, the use of the 
curved “S” scroll form and the many lines of its 
signature motif, the acanthus leaf. This 
porcelain sculpture is a minimalist piece that 
contrasts with the elaborate ornamental 
rococo style, conveying a sense of personal 
identity. It’s movement and forms express 
escape and freedom and makes room for her 
to be herself. 
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Elizabeth  
Degenszejn RCA 

Elizabeth is from Rio de Janeiro, Brazil and has a 
Bachelor’s Degree in Economics at PUC 
University, Brazil and a Diploma in Ceramics at 
City Lit, London. 

The object she has chosen for her project is a 
porcelain vase made in Derby, UK, ca. 1760. It 
was originally made to decorate a table setting for 
a dessert course. Made of soft-paste porcelain, 
painted with enamels and gilded, this vase was 
created in the rococo style.  

What initially drew her to this piece was its 
unusual characteristics of asymmetry and 
movement, which remarkably contrasted with the 
fine and classical aesthetic references of the 
Meissen and Sèvres factory pieces she grew up 
admiring. 

Left: 
Porcelain 
vase in 
rococo style 
- ©Victoria 
and Albert 
Museum 
London 

Left: Elizabeth 
Dagenszejn. 
Release 
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Zoe Weisselberg RCA 

Zoe studied Fine Art Sculpture at Wimbledon 
School of Art in the UK. 

For her project she looked a Pot Pourri, 
Pompadour soft paste porcelain from the Severes 
Porcelain factory in the 18th Century. Pot Pourri 
translates as rotten pot or putrid pot. She loved 
the lavish design, depth of colour, the gold and 
the ripeness that this vase represented, and the 
decay it was designed to conceal. 

They were expensive objects, displayed as 
garnitures on mantlepieces in grand luxury 
houses acting as multi-sensory objects. They 
released floral fragrance to mask the stench of 
reality and ornamental motifs and elaborate, 
expensive decoration to transport the owner to 
more fantastical places. 

She was seduced by these objects of escape and 
disguise, of their flamboyancy and excess, their 
decadence to the point of vulgarity, and of the rot 
and decay that they masked. It made her think of 
sanitization and white-washing in an attempt to 
remove the fetid underbelly from view and made 
her question how could she make the unseen 
seen? 

She thought about the equivalent wealth and 
luxury home environment now, in which signs of 
life and death are unseen, with this vessel acting 
as a memento mori, a visceral reminder. An object  
that she hope is beautiful and seductive in a way, 
but excessive and vulgar in its own right. La 
Grande bouffe of the pot world, being an inversion 
of taste, symbolizing ugliness and putridness. 

Instagram  @zoeweisselberg 

Top Centre: V&A Museum. Pot Pourri ‘Pompador’ soft 
paste porcelain. 

Above: Zoe Weisselberg. Putrefaction. Paper 
porcelain, glaze. Height 30cm. 



	  

	  

Beyond the symbolic load, Lazarus is a very 
personal piece, where he certainly reflects on 
the present moment, and the fragility of the 
human being and of our society. Lazarus is, 
therefore, the beginning of something, the 
needs to move on.  
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Isi Rodriguez RCA 

Isidoro  is from Tenerife, Canary Islands, Spain . 
He has studied at Fernando Estévez Superior 
School of Art and Design, Sta. Cruz de Tenerife, 
Spain in Ceramic Art Design (HND).  

He is interested in the symbolic use and the 
narrative power of objects. Using traditional 
techniques he explores the limits of materials, and 
of himself, in a strange dance between balance and 
collapse. Making use of appropriation, he 
deliberately makes use of abstraction, taking 
concepts developed throughout the history of 
art, to try to create his own statement.  Not 
escaping from a certain theatricality and an 
exaggerated sense of the absurd.  

The work questions the value and veracity of 
this “new reality” in which we are immersed, 
forced to be in, and to be perceived more 
and more digitally. In this way, his pieces 
exist, and have been created, in and for 
this new - or not so new - context, where 
truth and materiality is totally subjective. 
If not, he would question his own 
veracity, and everything that peeks 
through our electronic windows.  

His interest focuses on the political, 
economic and social context in which the 
back scratcher was produced and used. 
Finding strong analogies between the 
society of the 18th century and our time. 
The concept was there from the 
beginning, although getting to the final 
result was a long process, much more 
mental than physical. But when the 
image took shape in his head, the 
connection to his chosen object was 
almost obvious, like two sides of the 
same coin.  

Right: Greenish grey nephrite 
jade Back scratcher part. © 
Victoria and Albert Museum, 
London. 

Below: Lazarus Polluted 
Porcelain, Local Clay, Resin, 
Pigments, Digital media. Size: 
300 mm, x 210 mm, x 120 mm  
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Julie studied ceramics as her minor at Syracuse 
University, USA. Back then, she loved making 
pinch pots and coil building. Most of the work was 
Raku fired.  

From Syracuse University she received a BFA in 
Studio Arts, Major printmaking, minor ceramics. 
Back then, Syracuse had a great first year 
programme where all the students in fine art, the 
design school and studio arts took classes 
together in 2D, 3D and drawing. She also has a 
masters degree in Oriental Medicine from AOMA 
Graduate School of Integrative Medicine.  

Julie Spako 	  

34	  

In January 2012 she started taking classes at 
Clayways (now Austin Pottery), a community 
studio in Austin, Texas USA. What started as a 
break from parenting young twins quickly turned 
into a passion. She was making pottery every 
chance she could.  

She commented, “I started with a small Skutt kiln 
that I could hook up to a 115v in my garage. 
Although it was quite small, I could bisque a lot of 
my work. I would work at home and bring my 
pieces to the studio to draw on (with underglaze) 
and then fire them in the gas kilns there. I spent at 
least 2 years working on my surface design.  
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“Since I draw on my pieces, I wanted a very 
simple form, something that could balance the 
complexity of the drawings. The gallery at the 
studio asked me if I would like to sell my pieces 
there. I decided to start applying to some local 
shows, really just to pay for my supplies. My 
boys were still quite small”.  

Working at home seemed like a natural 
progression with two small children. She 
transformed her garage to a full studio with a 
hand building space and glazing area, and a 
small kiln. She has two large kilns on a covered 
porch. She likes working at home because she 
can wake up early and work throughout the day.  

35	  

Eventually Julie applied to shows like the 
Renegade Craft Fair. From there she was scouted 
for the Dallas  Market Center Home and Gift show. 
A large wholesale marketplace in Dallas,Texas.  

She commented, “I felt at a turning point deciding 
if making ceramics could be a career for me or if it 
was going to be a hobby. I wasn’t sure about 
wholesaling, as I didn’t know much about it. At the 
show I was one of the few people who made all of 
their own work. I kept working and about a year 
later I reached out to a company called Wholesale 
in a Box. They help artists with the business 
aspects of starting a wholesale business. Now I 
mostly work with shops on a wholesale basis. I 
love the collaborative aspect of this”.  

The work is functional. In the beginning she really 
wanted to make beautiful things for everyday use, 
combined with a love of drawing.  
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Joanna Oliver 	  
After doing a degree in Graphic Design at 
Manchester University, she worked for years as an 
art director in London. Towards the end of her first 
career she started a pottery course with Nicola 
Tassie at Standpoint Studios in Hoxton. She 
commented, “Very quickly I was hooked. Although 
ceramics is at the opposite end of the design 
spectrum to graphics I still found myself employing 
similar sensibilities and I think my work often has 
quite simple graphic forms”.  

She moved to Oxfordshire in 2007 and was able to 
build a studio in the garden. She commented, “I 
work entirely on the wheel and fire in an electric 
kiln. I realise that, to a certain extent, this dictates 
the style of ceramics I can produce, but over the 
years I have collected a wide range of glazes, 
largely home made, which enable me to achieve 
pretty much all I want to”. 
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Her work is largely practical, not quite utilitarian, 
but versions of the ceramics we use every day in 
our homes. The difference comes in the detail – 
she makes jugs with handles curving out from top 
to bottom, useful pouring bowls that pleasingly fit 
together like Russian dolls, large serving plates 
with exuberant flourishes of glaze. All things that 
she hopes will bring the user a little bit of pleasure 
every time they pick them up. 

She sells through several galleries and retailers 
throughout the country but her largest audience is 
from Instagram. There she has a large and loyal 
following who help to give her affirmation for what 
she does.  

joannaoliverceramics@gmail.com 

@joannaoliverceramics 
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Book Review  

Paul Greenhalg         
A major new world 
history of ceramics: 
Ceramic, Art 
and Civilisation 
(Bloomsbury Visual 
Arts), publishing on the 
11th of March 2021 

 “This is an extraordinary 
accomplishment. It animates the 
history of world ceramics in a 
manner that has not been 
achieved before.”                
Edmund de Waal  

Paul Greenhalgh is Director of the 
Sainsbury Centre and Professor of 
Art History and Museum Strategy at 
the University of East Anglia. He 
was previously Head of Research at 
the V&A Museum, London.  

Above: Plate with decorator working, 
Jacopo Maestro, Italian, Cafaggiolo, c. 
1510, V&A Museum, London, D. 23.9	  cm.	  

38	  
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Ceramic Art and Civilisation 

Hans Coper group: Composite form; Spade 
form; Flattened form with disk; Cycladic arrow 
form on a cylindrical base; Spherical form 
with flattened, raised top; Spade form; 
Cycladic winged ‘bud’ form on squared base; 
Cycladic form on a cylindrical base, Hans 
Coper, British (German), c. 1963–75, 
Sainsbury Centre, Norwich, photograph Pete 
Huggins, height of Spade form, 37.2 cm. 

This fascinating book, containing over 400 colour images, 
traces the story of ceramic art and industry from the Ancient 
Greeks to the Romans and the medieval world; Islamic 
ceramic cultures and their influence on the Italian 
Renaissance; Chinese and European porcelain production; 
modernity and Art Nouveau; the rise of the studio potter, Art 
Deco, International Style and Mid-Century Modern, and 
finally, the contemporary explosion of ceramic making and 
the postmodern potter.  

They are omnipresent: a ubiquitous art. Ceramic culture is a 
clear, unique, definable thing, and has an internal logic that 
holds it together through millennia. Hence ceramics is the 
most peculiar and extraordinary of all the arts. At once 
cheap, expensive, elite, plebeian, high-tech, low-tech, exotic, 
eccentric, comic, tragic, spiritual, and secular, pottery has 
revealed itself to be as fluid as the mud it is made from.	  

Red Figure bell krater, Anonymous, often 
referred to as the Berlin Painter, Greek, 
c. 480 bce, copyright RMNGrand Palais 
(Musée du Louvre). H. 33 cm. 

Below: Square section bottle vase, Shoji Hamada, 
Japanese, Bonhams, London, H. 23.5 cm. 
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Potfest - Warwickshire 

Some 80 potters have been chosen 
to take part in the first Potfest show 
in Warwickshire. 

All are professional full time potters, who will be selling their 
work. The show situated at Compton Verney, is a selected 
event and exhibitors are chosen on the merits of their work, 
and showcase some of the UK's finest ceramics makers, 
sculptors and potters.  

The dates at Compton Verney are                           

June 25th, 26th & 27th 
 The public can enter the show for £5 with accompanied 
children being free. 

The three shows that ran last year were Potfest in the Park, 
Potfest Scotland and Potfest in the Pens and all operated on 
a limited numbers basis to avoid the sites becoming 
crowded and to allow for easier social distancing so visitor 
numbers were down. Those taking part recorded the "Best 
Potfest ever".  …continued 
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Potfest - Warwickshire 

Despite the shows falling inside the governments "return to 
normal" date we will operate all of this years' events under 
the same guidelines as the 2020 shows. As with the other 
Potfest events that are held under canvas, the sides of the 
marquees are all left open to allow the work to become part 
of the fantastic setting. Why hold an event in the grounds of 
a beautiful country house and then hide everything inside 
marquees? There will be spacing between each of the 
exhibitors stands and they will encourage visitors to continue 
to observe 1m social distancing around the event. Visitors 
will be asked to limit their physical contact with exhibitors 
work, wear a face covering when they step under the canvas 
and use the sanitiser stations that provide around the show. 
The aim is for everyone to enjoy their day at Potfest and feel 
safe and comfortable throughout their visit.  

There is ample free car parking at Compton Verney with the 
option of utilising an overflow car parking area should the 
need arise. The nearest train stations are Leamington Spa, 
Stratford-upon-Avon, or Banbury. Chiltern Railways offers a 
fast, efficient service from London and Birmingham which 
stops at all three of these stations. Compton Verney is then 
a 25 minute taxi ride. 

The organisers anticipate that there will be work for sale 
from around £20 to in excess of £5,000. An estimate is that 
the average price of work sold will be in the region of £100. 

Potfest and grounds tickets will be able to be purchased on 
the day and in advance from the Compton Verney website 
although they're not likely to be listed until later in the Spring 
as they're currently only open for members to visit. 

https://www.comptonverney.org.uk/plan-your-visit/opening-
times-and-prices/ 

Further information will be going up onto the Potfest website 
over the coming month      www.potfest.co.uk 

People can keep up to date with all of the Potfest events via 
the social media channels -
Facebook https://www.facebook.com/PotfestPark  
Instagram https://www.instagram.com/potfest.co.uk/ 

 



	  

	  

	  	  

Emerging Potters is produced 
quarterly and can be found on the 
ISSUU platform or contact the editor                                                 
e: paulbailey123@googlemail.com 


